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One of the characteristics that make the human experience such a unique one is that we all share a longing for personal enrichment. The search for individual fulfillment is a deep-seeded pursuit within all of us and is not only approached in a variety of ways, but is also a pursuit of various means of accomplishment. No matter how significant or superficial one’s ambition might be it is the presence of aspiration that beckons us as humans to somehow claims or further carve out our own understanding of ourselves within our lifetime. Although there is much attention and sensitivity towards the things that make us as humans very different from one another, there is an undeniable connection amidst all of us in that we all desire something better for ourselves. This impulse is the impetus within the sculptural work of Eun-Suh Choi, work that visually communicates the spiritual essence of human ambition.

Choi is an artist that uses the medium of flameworked glass to create objects and installations composed of intricately fused glass threads. Sitting diligently behind a small open flamed torch she bends and joins thinner-than-pencil glass rods in a complex arrangement. It is an extraordinarily systematic structure no matter how organic or symmetrical the shape of her work takes. For instance, imagine a cube that is structured internally by many, many individual segments of noodle-esque rods, yet still composed within a perfect hexahedron. This is a defining characteristic of Choi’s work: clean and flawlessly executed shapes of seemingly simplistic form, but only reading as such by the clean craftsmanship of such a complex interworking. The viewer can’t help but be stunned by such a densely chaotic matrix within such a coherent and identifiable template…a visually stunning display of technical virtuosity that not only speaks of Choi’s understanding of the material, but also in the way in which it allows her to construct meaning within her making.

The structures that she creates within her recent work resemble objects that the viewer is familiar with and comes across within daily living. Ladders, stairs, trees and even hybrids of the three previous things appear as reoccurring formal motifs. Seemingly common objects that withhold a common bond in that they are all metaphors for ascension.

Objects like ladders and stairs and man-made tools used to assist or aid an individual to physical raise somebody to a higher level…to reach a destination that one would be incapable of doing without such a device. There is a certain poetry spoken when making work of this nature, with this material and in the manner that Choi uses glass. These objects are associated with all things dense and structurally sound whereas Choi’s renditions are light and airy-almost celestial. The gloss and glisten that is reflected from the glass construction, coupled with the suspension of such pieces, further imply a spiritual or apparitional quality. It is as if these pieces were composed of light and were revealing themselves unto the viewer as a holy vision, indicating one towards a direction above and beyond where they stand. In this work, Choi is attempting to create a physical representation of what it feels like to have a personal moment of revelation when standing in the presence of the actual piece. The moment feels as if something sacred is taking place as the viewer visualizes him or herself climbing the dedicate structure in an equally dedicate manner…transcending one’s self beyond the realm of physical possibility. Although beautiful looking objects, there is an allure to these pieces that similarly surpasses their physicality in that the viewer not only becomes overwhelmed by what they see, but, more importantly, in what they sense internally.

Choi also uses the metaphorical qualities of organic structures within the natural world as motifs for ascension. In a much more lively and asymmetrical composition, she uses a similarly delicate assemblage of glass rods to create renditions of a tree form. Although the tree withholds many sacred and symbolic connotations, it is apparent that Choi is interested in using it to make a metaphorical connection to the spirit of human aspiration. Unlike the stairs and ladder, this is an object that lives and breathes, has the capability of growing and is equally capable of dying. It is a mortal entity in itself and is a thing that bears many human qualities, but it seems that it’s potential for escalation could be of Choi’s main interest. Although all trees start as a seedling, it takes a certain kind of environment and a certain set of circumstances for that seed to gradually grow into its full potential as a tall, budding and healthy tree. There is a unique parallel between the development of any given tree and the human spirit in that there is no redundancy amidst their like kind in how either two things develop or what it is they develop into. Nor is there a guarantee that either thing will develop into their full potential. The pieces that Choi creates under the influence of the natural world read as individual narratives, perhaps even as portraitures of certain individuals or certain moments of her own personal growth. Nevertheless, she uses the malleable qualities of glass to bend and curve the material into frozen renderings of limbs and branches that ethereally reach toward some invisible goal above them. Some of the more interesting pieces are those in which she integrates the organic motion of the limbs with the stoic stature of the ladder form. Works such as these raise questions about pursuing the ideal as opposed to accepting what is probable, what determines one’s identity and issues regarding fatalism versus free-will…philosophical contrasts that perhaps the artist investigates within her work as a result of her sculptural studies under both Korean and American schools of thought.

There is evidence of Choi’s awareness of human fallibility, fault and error within our pursuit for greatness, though. Amidst her clear glass structures are often small inclusions or topical treatments that elicit a withering or rotted presence. These elements clash with the glassy surface of the structure and act as either a visual distraction from the upward motion of the form’s progress or a rotten spot to designate the origin of growth. Gradually, these inserts change color as their verticality enhances, progressively obtaining richer hues of precious metals as it reaches the very top of the piece. It’s almost as if these inclusions serve as the piece’s spirit and increases in value as the clear “body” of the piece physically rises to its maximum potential.

The recent work of Eun-Suh Choi carries a quite, meditative tone that lends heavily towards its spiritual emphasis. It’s the kind of work that viewers bask in rather than investigate on behalf of its celestial allure and its ability to evoke introspection. It wouldn’t be accurate to consider Choi as a spiritual spoken person, nor should her work be considered prophetic. However, there is an undeniable internal and contemplative aura within her work that resonates with our human desire for and pursuit toward something “higher”.

